MUSIC

BE OIPIE E
C UILFIRU'RE
L GA GY

"BUCALYPTUS

Zubeen Gar

A FAN TRIBUTE TO

iThe Rebela¥s" The'Vaice « Thelkree Spirit

Edited by Zubeen Fans | Published in Association with
Jawaharlal Nehru College (Autonomous), Boko

Department of Political Science



MUSIC
PEOPLE
STORIES
ALWAYS

HIS MUSIC
LIVES ON
IN US

“Some voices
never fade.”

Eucalyptus}'

A TRIBUTE TO ZUBEEN GARG

PUBLICATION INFORMATION

EDITION

First Edition - 2026

© 2026 Eucalyptus.

All rights reserved.

PLAGIARISM RESPONSIBILITY

All contributors are solely responsible for the originality, authenticity,
accuracy, and copyright status of their submitted content. Any matter
relating to plagiarism, copyright infringement, unauthorised use, or
misrepresentation of content shall be the responsibility of the respective
author or contributor. The Editorial Team shall not be held responsible

for such violations.
‘Q

e arjunmalo.edu@gmail.com
e ananyadas398@gmail.com

ASSAM - 2026

PEOPLE CULTURE MEMORIES



EDITORIAL
TEAM

THE PEOPLE BEHIND THIS SPECIAL EDITION

Arjun Malo Ananya Das

Editor in Chief / Coordinator Sub-Editor/Content Director

Manik Das Kapil Malo Nabaijit Sanyashi
Head of Art & Editorial Design Content Editor/ Promotion & Graphic Designer/Quality Control
Outreach

Banaijit Kalita Dipta Sundar Basak Dimpy Kaur

Photography & Album Artworks Curator Research & Fact Check

Tumi Roi Jaba:-




REIACIS ARG

ST 7@ T SI5f AT F55 IFIT SHETE AT G AT (7AW ) S
AMTS! ST 7T 9WATe EUCALYPTUS' ST @29 E-Magazine
P I @[T Sonls Fess AP S AIeiai| S sisfq 32
FIETSIE! SNTod =BT (08T SNog JoTd, T AT AFST FFIAl S| AP
=19} 59133 Wi SMee “welq ST6lg FIwa e |

(S8 ST A sigsffel 307, AFhe WOR [PETa mEAe 5o IGHYS A
g Siife qrftsig STHATS! SWe FSE AN SHENR0R| 6t IYE @F
"Versatile Genius"l (08 TIUE ANIIE AT (P (siige ife, of
AR YT JOid ATCS! FFENP QP IS o &1 @IS Sifs, 97 {519
T34 OF (5 B3 HIE (GEF TN SAICE, (GEF Taieie e

Tfae sfisfe St "Epitome of Authenticity” 3ie1 Sifsze F41 331 (03
ST 31 Fovold faefq) Sk strefq “gfos goiiar sfegs T bar QiE
ISP AsifoteT NIT ST BSHHAT

L 8




s

S | Editorial

Some voices are heard; a few become the voice of a people. Zubeen
Garg was one such rare soul—rooted in Assam, yet transcending
boundaries through his music.

With love and remembrance, we present EUCALYPTUS, an e-Magazine
celebrating his life, music, and enduring legacy through poems,
writings, letters, artworks, and memories from admirers and
contributors.

I extend my heartfelt gratitude to all the Zubeen admirers, contributors,
students, editorial and technical teams, and especially the authorities of
Jawaharlal Nehru College (Autonomous), Boko, including the respected
Principal Sir, for their valuable support and encouragement.

My sincere appreciation also goes to Dr. Bapukan Saikia Sir, Head of
the Department of Political Science, JNC, Boko, and Dr. Praneshwar
Nath Sir, President, Chhaygaon Sahitya Sabha, for their valuable
guidance, encouragement, and support towards this humble endeavour.

May these pages preserve a fragment of a memory that remains
evergreen in our hearts.
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Arjun Malo
Ex-Cottonian
Secretary, Zubeen Garg E-Magazine
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An Incomplete Dream

THE alarm rang. | grabbed my phone, turned it off, and saw that it
was already 7 o'clock. | got up, brushed my teeth, took a bath, and got
ready for the day.

It was a very special day for me because it was the day of Cotton
University’s Freshers’ Day, S&131 2023. As an H.S. first-year student,
the occasion held a special place in my heart.

After getting ready, | had my breakfast and left the house. | was
staying at my paternal aunt’s house in Bhashkarnagar, so to reach
Panbazar, | first had to walk to the main road, take a bus from Colony
Bazar to Nepali Mandir, and then change to another bus to reach
Panbazar.

| reached Panbazar at around 9:23 a.m. and walked to the
university, which took almost ten minutes. | was happy and
excited—not only because of WG, but also because of a special
person. And before you make any unnecessary predictions, let me tell
you: it was Zubeen Garg.

The Cotton University Students’ Union had invited Zubeen Garg to

perform at the Freshers’ party. | was thrilled because | had always
wanted to see him perform live.

Growing up listening to his songs had made this dream stronger
and stronger. But | had never had the chance to see him perform. |
was too young to attend concerts or functions on my own, and my
parents had never taken me to one either. Or, to put it better, | had
been too unlucky to see this dream come true.
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At the university, | spent the whole day enjoying myself with my
seniors and friends. Around 6:50 p.m., we came to know that Zubeen
Garg would be late for the programme. Hearing this, many of my
friends started going home. But | was determined to see him at any
cost, so | stayed back at the KBR Hall.

In the meantime, it started raining, and gradually, the weather
became worse.

Around 8 p.m., my aunt called and told me to reach home as soon
as possible because the heavy rainfall could lead to sudden flooding.
| had no choice but to leave. Still, | waited until 8:30 p.m., hoping that
he might arrive. But neither did Zubeen arrive nor did the rain stop.

With no other option and a heart full of disappointment, | grabbed a
polythene bag from a dustbin to cover my phone and earbuds. Then |
started walking towards Nepali Mandir via Guwahati Railway Station.

When | reached Nepali Mandir, | realised that there were no buses
available to take me home. The floodwater had already begun rising. |
asked a few van and rickshaw drivers for help, but no one was willing
to go.

| had no idea what to do at that moment. So, feeling completely
helpless, | decided to walk to Bhashkarnagar through the water-filled
roads.

| put on Zubeen Garg’s songs on Spotify and started walking.

For the first few kilometres, my journey was smooth, even in the rain.
But when | reached Arya Vidyapeeth, | realised that the real test of my
patience and courage had begun.

The road near Aryanagar was completely flooded. With no other
choice, | stepped into the floodwater, chanting, “Awll eez well! Awll eez
well!”
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As | walked, | kept praying that | wouldn't fall into a broken drain. |
knew how to swim, but that knowledge did little to calm my fear at that
moment.

After hundreds of risky steps, | finally reached near Dr. Kalicharan
Nursing Home. By the grace of God, the road conditions from there
were a little better. So, | started running towards home.

| ran through the rain without stopping for a moment and finally
reached home at 11:15 p.m., carrying nothing but disappointment.

From there, life did not go as | had expected. | became busy—so busy
that | didn't even realise how quickly time had passed.

Fast-forward to 2025.

| was resting on my bed, scrolling through YouTube, when suddenly,
my whole world seemed to stop. An “X” notification appeared on my
screen:

“Popular Assamese Singer Zubeen Garg is no more.”

The dream | had carried for years had come to an end without ever
being fulfilled. | had wanted to see a legend perform live, but | never got
the chance. And | still regret it.

That incident taught me a very important life lesson: We should
always make an extra effort for the people we care about, the people
we love, and the people who mean something to us—before it is too
late.

Thus, a desperate soul’'s dream had an incomplete and tragic ending.

Written by
Nabaijit Sanyashi

Kamrup, Assam
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The Voice That Became a
Civilization

“We are not merely Zubeen'’s listeners. We are Zubeenation.”

There are singers who sing songs. There are musicians who
create melodies. There are artists who entertain. And then, once
in a generation, someone appears whose voice becomes
inseparable from the emotional memory of a people. Zubeen Garg
was that rare phenomenon. He was not merely a singer from
Assam; he became one of the ways Assam heard, felt and
recognised itself.

Born on 18 November 1972 in Tura, Meghalaya, Zubeen Garg
grew up in a world where literature and music were already part
of his cultural inheritance. His father, poet Mohini Mohon
Borthakur, and his mother, singer Ily Borthakur, shaped the
artistic atmosphere of his childhood. His professional journey
began with Anamika in 1992, and from the very beginning,
Zubeen seemed unwilling to accept the boundaries that music
often creates—between folk and modernity, tradition and
experimentation, regional and universal, Assamese and the rest
of India.

What made Zubeen extraordinary was not simply that he
modernised Assamese music. He modernised the way an
Assamese person could imagine being Assamese. He could take
the pulse of Bihu, the rhythm of folk traditions, the energy of rock,
the intimacy of romantic music and the language of greatest
cultural gift: he made tradition feel young
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contemporary cinema—and make them coexist. He did not treat
tradition as something fragile that must be locked inside a
museum. He treated it as something alive: something that could
breathe, evolve, rebel and still remain rooted. In his music, the
gamusa, the dhol, the pepa, the sound of Bihu, the rain of Assam,
the Brahmaputra, village roads, youthful love and urban dreams
could occupy the same emotional universe. That was perhaps his
greatest cultural gift: he made tradition feel young.

Then came Mumbai. But Zubeen did not leave Assam behind.
He carried Assam with him. His voice travelled through Assamese,
Hindi, Bengali and other languages, reaching audiences far
beyond the Northeast. Songs such as Ya Ali introduced him to
millions of listeners across India, while Assamese audiences
already knew something deeper: behind the Bollywood voice was
an artist whose emotional home remained Assam. His career
stretched across singing, composing, songwriting, music
direction, instrumentation, acting and filmmaking, with works
connected to Assamese cinema including Hiya Diya Niya, Mon
Jaai, Mission China, Kanchanjangha and Ratnakar.

But perhaps Zubeen's greatest achievement cannot be
measured in awards, albums, box-office figures or playback
credits. It can only be measured in memory. His songs entered
childhoods and college hostels, Bihu stages and village
courtyards, bus journeys and lonely nights, first loves and
heartbreaks, weddings and family gatherings. Psychology
teaches us that music can become deeply intertwined with
autobiographical memory; a melody can suddenly reopen an
entire emotional world that we thought time had closed. That is
why a Zubeen song is often more than a song. It can be a
forgotten afternoon, a first love, a mother's voice, a friend's
laughter, a road home, a season of youth. He did not merely
create music; he became part of people's inner memory.
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And I have my own Zubeen memory. While studying for my
Master's at Cotton University, I met Zubeen Da at Dighalipukhuri. It
was an ordinary meeting in the chronology of life, yet some
ordinary moments become extraordinary only after they have
become memories. At that time, I could not have imagined that the
man I encountered so simply would one day become such an
immense part of Assam's cultural memory. Perhaps this is one of
life's quiet philosophies: we rarely recognise the historical value of
a moment while we are living inside it. We understand it only after
it becomes yesterday.

“19 SEPTEMBER 2025 — WHEN A VOICE FELL SILENT"

On 19 September 2025, Zubeen Garg died in Singapore at the
age of 52 after drowning during a yacht outing near Lazarus Island.
His death sent shockwaves through Assam and far beyond it. In
March 2026, Singapore's State Coroner ruled the death an
accidental drowning, finding no evidence of foul play; the
Singapore Police Force subsequently stated that its investigation
had concluded on the same basis.

Yet grief does not disappear simply because a legal process
reaches a finding. Nor should grief become a substitute for
evidence. For those who loved Zubeen, the meaningful response is
to hold together memory and truth, emotion and reason, love and
due process. Questions surrounding any tragedy deserve proper
examination through evidence and lawful procedures, while
conclusions should rest on established findings rather than
rumours or speculation. The Singapore authorities' findings are
now part of the public record, and any separate proceedings
elsewhere must be understood through their own legal processes.

What, then, was Zubeen Garg?
THE ZUBEEN PHENOMENON
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A singer—but not only a singer.

A composer—but not only a composer.

A filmmaker, actor, lyricist, instrumentalist
and performer—but still something beyond
all these descriptions.

He was a cultural phenomenon.

He represented an Assam that was deeply rooted yet not afraid
of the world. An Assam that could speak its own language without
apologising for it. An Assam that could celebrate Bihu and
embrace rock; remember folk traditions and experiment with
modern sound; carry the gamusa while walking confidently into a
global cultural landscape.

This is why Zubeen's significance cannot be reduced to the
entertainment industry. He became part of Assamese cultural
consciousness. His music participated in the continuous
psychological process through which a society tells itself who it is.
Every generation inherits an Assam from the generation before it,
but every generation also recreates Assam. Zubeen belonged to
that second process. He helped a younger Assam hear its own
identity in a contemporary language.

The deepest pride of Assam is not merely that one of its sons
became famous. It is that our soil produced a voice that did not
need to abandon its identity in order to cross borders.

The Brahmaputra does not stop being Assamese because it flows
beyond one bank. A melody does not cease to belong to its
birthplace because someone thousands of kilometres away falls in
love with it. Culture becomes strongest not when it builds walls,
but when it travels.

EUCALYPTUS - AFANTRIBUTE

36



A VOICE THAT LIVES ON

Zubeen travelled.
And Assam travelled with him.

WE ARE ZUBEENATION

We are the generation that grew up with his songs. We are those
who discovered him through Assamese music, through Bihu,
through cinema, through friends, through family, or perhaps
through a Hindi song playing somewhere far from Assam. We are
different ages, different backgrounds and different lives, yet
somehow his music created a shared emotional vocabulary among
us.

We are Zubeenation.

Not a political party.
Not a religion.
Not a cult.

A cultural memory.

To be Zubeenation should not mean simply placing an artist on a
pedestal. It should mean understanding what his artistic life
represented: the courage to experiment, the freedom to create, the
confidence to speak from one's roots, and the refusal to accept that
being regional means being small.

Zubeen taught an important cultural lesson without needing to
turn it into a lecture: you can belong deeply to one place and still
belong to the world.
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That is the Assamese paradox—and perhaps the Assamese
strength.

THE SONG HAS NOT ENDED

Death creates a strange psychological boundary. The body
disappears, but the person continues to exist in the minds of
others—not physically, but through memory, imitation, language,
art and emotion. A musician lives again whenever someone sings
his melody. A filmmaker survives whenever someone watches his
work. A cultural figure survives whenever a generation carries his
influence into the next.

That is why Zubeen Garg's voice cannot be measured only by
the number of recordings he left behind.

His voice exists in a young musician picking up a guitar.
In a child learning an Assamese melody.
In a Bihu husori echoing through a village.
In a student listening to Zubeen Da through headphones.
In a filmmaker dreaming of telling an Assamese story to the world.
In someone living thousands of kilometres away from Assam who
suddenly hears his voice—and feels, inexplicably:

“This is home.”
Perhaps that is cultural immortality.

Zubeen Garg's physical voice has fallen silent, but the
psychological life of his music continues. His songs have entered
the memories of individuals and, beyond individuals, the collective
memory of a people.

EUCALYPTUS - AFANTRIBUTE



A VOICE THAT LIVES ON

He did not merely leave behind songs.
He left behind a way of feeling.

A way of remembering.

A way of belonging.

A way of being Assamese without being
afraid of the world.

GfI 7, e Ar3—
g W 3 afsars wia|
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The man is gone.

The music remains.
The memory remains.
The culture remains.
The legacy remains.

And somewhere between the sound of the pepa, the rhythm
of the dhol, the wind over the Brahmaputra and the countless
voices singing his songs—

Zubeen still sings.

WE ARE ZUBEENATION.

And we will carry the song forward.

Written by
Arjun Malo

Kamrup, Assam
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Not a portrait.

Not a decoration.

A political statement

on a wall.

When capital speaks

in numbers, rebellion

answers in red.
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A powerful tribute to
Zubeen Garg—portrayed
as a “comrade” in another
person’s story, whose
presence, art and spirit
continue to live beyond
his lifetime. The mural
was reported as “Comrade,
Do Not Die” and was
painted below the
Ganeshguri flyover

in Guwahati. 39

ARTWORK BY

Marshall Baruah

Comrade, Never Die

EUCALYPTUS » A FAN TRIBUTE
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FRAMES THAT HOLD

THE MEMORIES )

A collection of captured moments, concerts, and
timeless frames reflecting a life lived through music.

EDITOR

IfGe FeTo!

Editorial & Design

Source - Internet
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Zubeen Garg: Among His People




ZUBEEN GARG ON STAGE

Live Performances

Zubeen Garg Album 55
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Zubeen Garg Album



ZUBEEN GARG WITH FAMILY

Cherished Memories

Zubeen Garg Album 57



ZUBEEN GARG - CHILDHOOD

Early Years

Zubeen Garg Album 58



ZUBEEN GARG AS REBEL

The Voice of Dissent

Zubeen Garg Album 59



ZUBEEN GARG — MEMORABLE MOMENTS

Zubeen Garg Album 60



Zubeen Garg Album
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@Photos Collected

Zubeen Garg Album

62



EUCALYPTUS

\ PEOPLE IDEAS ALWAYS

A small magazine

for a timeless inspiration.

THANK YOU
FOR BEING A PART OF
THIS JOURNEY

EUCALYPTUS




